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About the production
In December 2015, BottledSnail will stage the Australian premiere of 
the sharply drawn, dark and provocative Maple & Vine , at the 
Melbourne Theatre Company’s intimate Lawler Theatre in Southbank.

Maple & Vine is the creation of Jordan Harrison, writer for the hit TV 
series Orange is the New Black.  The show premiered in New York in 
2011, was critically acclaimed and has enjoyed  two professional 
productions at the Humana Festival and Off Broadway.

"Piquantly funny, cleverly executed and darkly playful. " – The New 
York Times



From the Director
There is no replacement for the rush and deep sense of satisfaction you get from a well executed 
theatre performance and if you are an actor at heart, it is where you feel most vital, connected and 
alive. 

Our vision for this show is ambitious.   We’ve assembled an extraordinary production team, and have 
secured a group of outstanding actors to fill the roles of Dean, Katha, Ellen, Omar and Jenna. 

There’s only one problem: we haven’t found our Ryu Nakata. In this tight fiver hander play, Ryu is the 
pulsing heart of the racial tension in the show, and offers an extraordinary opportunity for a 
committed volunteer actor to work in a professional setting.  If you think you’ve got what it takes, 
then you need to contact us to arrange an audition.

Prior experience is not required, but enthusiasm and passion are a must. We are looking for an 
ensemble player who will give generously to the rehearsal process, and seek to build with us, an 
extraordinary piece of comedic and dark theatre.

Bruce Hardy
Artistic Director of BottledSnail Productions
Director of Maple & Vine



About BottledSnail
BottledSnail Productions is a volunteer-run, not-for-profit organisation that 
creates and supports high quality creative projects within Melbourne.  

Recognising that a significant number of legal professionals will experience 
mental illness in their career, BottledSnail works to provide a creative outlet 
and a way to give back to the community.

Our work is ambitious and innovative, and we pride ourselves on exceeding the 
expectations of our audience and production partners.  We aim to generate a 
significant positive impact on the lives of those people who participate, and to 
make a sophisticated contribution to Melbourne theatre culture.



Short Synopsis
Jordan Harrison’s dark whimsy, follows the fortunes of a harried young New 
York couple, Katha and Ryu, who choose to flee their unfulfilling lives and 
move to a gated community that meticulously recreates the clipped lawns and 
crisp social mores of an earlier time, specifically the year 1955. Goodbye 
therapists, lattes, and the convenience of readily available contraception. 

Hello repression, Salisbury steak, the satisfactions of manual labor.

In this compulsively authentic world, Katha and Ryu are surprised by what their 
new neighbors - and they themselves - are willing to sacrifice for happiness.

Detailed synopsis at  Slide 11.



Casting - Ryu Nakata
RYU is Katha’s husband and is the pulsing centre of the racial tension in the show.  He’s a successful plastic surgeon 
living in New York and in the modern world has the identity of an ambitious first generation immigrant, who has 
assimilated into American culture.  Ryu doesn’t identify as Japanese so much as a Californian who happened to move 
to the Big Apple.  This fluid identity is disrupted, when Ryu’s wife, Katha, proposes that they join the SDO. 

1950’s America strikes a sharp contrast to modern day multi-cultural New York.  Race and sex have weight in this 
community.  What motivates Ryu to follow Katha into a world where racial repression is a reality?  It’s his practical 
nature, and devotion to Katha.  The strain of their modern lives and the pain of suffering a miscarriage has left Katha 
and Ryu at distance from each other.  In an emotional contract, with absurdly high stakes, Ryu suspends his reality in 
the hope of connecting with his wife. 

Sometimes the skeptical eye, the practical stalwart, or non-believer, Ryu is ultimately surprised by what he will 
sacrifice for his and Katha’s happiness.  

Age: Mid 20’s to Mid 30’s

Ethnicity:  Although he grew up in California and identifies as American, Ryu Nakata has japanese heritage.  An actor 
comfortable playing a person of japanese or part japanese heritage (for example eurasian) would be suitable for the 
role.



Auditioning for Ryu
Excitingly, we’ve already completed our first round of auditions and have been 
blown away by the level of talent and interest.  We’ve assembled the balance 
of our cast, but we haven’t found our Ryu Nakata.

We’re looking to run further auditions, ideally before our first rehearsal on 
Sunday, 16 August, to find the right person to fill the role of Ryu. 

If you’re interested in doing so, please email Maudie Love, Stage Manager, on 
maudie.love@bottledsnail.com 

Maudie, will arrange a time for you to meet with the directing team.  Before 
you meet with the directing team, you should prepare the short monologue 
available here.  Please note, this is an unpaid volunteer role.

mailto:maudie.love@bottledsnail.com
mailto:maudie.love@bottledsnail.com
https://drive.google.com/folderview?id=0B1Q-zynLY5TffmZPNWdlUU9GZXdFWHN2WHBtXzI2NWx2R3puM1NTQVdYSS0yX0dlQVhNVkk&usp=sharing


Key Dates
Rehearsal period 16 August to 22 November 2015

● Standard rehearsals each Sunday from 10:00am to 4:00pm (including a lunch break);
● Ad-hoc workshops (20 additional hours) - for example 1.5 hour accent workshop mid-week after 

work.  Ad-hoc rehearsals will be negotiated with required cast members in advance. 

Production week 29 November to 7 December 2015
See next slide for detailed draft production week schedule.  Importantly, please note that you will need to 
make yourself available during the day on Tuesday, 1 December 2015 for tech and dress rehearsals. 

Overall time commitment To prepare a show of a high enough quality to put on at an MTC theatre, you should expect to spend ~8-10 
hours per week, in scheduled rehearsals and conducting your own preparation.  In addition, it is expected that 
cast will have learnt their lines by Week 7 of the production.



Production Week (draft)
Sunday 29 Nov Monday 30 Nov Tuesday 1 Dec Wednesday 2 - 

Friday 4 Dec
Saturday 5 Dec
Matinee

Saturday 5 Dec
Evening

Monday 7 Dec

Cast

10am - 4pm 

Two final run 
throughs with 
costumes and 
props.

Rest. 10am to 8pm
Tech rehearsal
Dress rehearsal 1
Dress rehearsal 2

Performances
6:00pm call time
8:00pm show
out of theatre 
by 10:30pm

Performance
12:00pm call 
time
2:00pm show
out of theatre 
by 4:30pm

Performance
6:00pm call time
8:00pm show
out of theatre 
by 10:30pm

BUMP OUT
6:30am pre 
work volunteer 
shift to get 
materials out of 
theatre.

Production team

Time TBC
Designers - 
attend final run 
through - others 
conduct final 
preparations for 
bump in.

10am to 10pm
Bump in
Focus
Set build
Plot

10am to 8pm
Tech rehearsal
Dress rehearsal 1
Dress rehearsal 2

Performances
5:30pm call time
8:00pm show
out of theatre 
by 10:30pm

Performance
11:30am call 
time
2:00pm show
out of theatre 
by 4:30pm

Performances
5:30pm call time
8:00pm show
out of theatre 
by 10:30pm

BUMP OUT
6:30am 10:
30am.



The other roles
KATHA – ambitious publisher facing burnout after she suffers a miscarriage. Katha eagerly and earnestly embraces the promise of a simpler, 
more meaningful life outside of the fast paced and chaotic rat race of New York.  While in New York, Katha is characterised as a likeable but 
crushed character, leaning heavily on her husband Ryu.  In the SDO, with the promise of a fresh start Katha finds an assertiveness as she 
adapts to her new role as a competent and well kept housewife, and Ellen’s protege.

DEAN – Dean is Ellen’s husband and Roger’s lover. The leader and pitchman for the Society of Dynamic Obsolescence. A squeaky-clean 
smooth-talker with a Pepsodent smile. Dean is wholesome and attractive.

ELLEN – Meticulously put together. Head of the 1955 Authenticity Committee. Fierce keeper of protocol in the community. She is cheerful in 
a slightly metallic way. The strong mask she’s created for the community covers a very vulnerable and insecure interior. She’s in love with a 
man who cannot love her back. Strong comic actress with a deep emotional well to pull from and an intrinsic understanding of the 1950’s 
sensibility and demeanor.

JENNA – Jenna is Katha’s co-worker and Omar’s best friend. Sarcastic, catty and very urbane. Usually doubled by Ellen.

ROGER – Roger is Dean’s lover. A good looking, blue-collar-type guy, with a sexual charisma that makes him a little dangerous. Willful and 
passionate. Beneath his handsome exterior, there lurks a poet and artist. - seemingly simple, but actually quite dark and complex.

OMAR –  Omar is Katha’s gay co-worker in the 21st Century. Power-hungry, a bit bitchy, and very urbane.  Usually doubled with Roger.



Synopsis
We first meet the discontented Katha and her husband, Ryu, in the bleak predawn hours. Sleep has been eluding Katha for some time, and 
she’s tired of taking the pharmaceutical route to escape the hamster wheel of petty work-related obsessions churning through her mind: “I lie 
here all night thinking about the whole day in front of me,” she says. “I write imaginary e-mails, I make imaginary trips to the copy room, so 
when I actually live it, it’s like I’m doing it all over again — like Sisyphus.”

Katha is facing full-blown burnout at her publishing job — she stares into space zombie-eyed, as her co-workers, Jenna and Omar, giggle and 
gossip — and Ryu’s profession as a plastic surgeon, fixing and refixing the faces of pampered women, is no more fulfilling. The weight of their 
dissatisfactions has been doubled by the loss of a much-hoped-for baby six months ago.

Jordan Harrison’s depiction of the trivial and the profound unhappiness that can bring even young, accomplished New Yorkers to the brink of 
breakdown is sharply drawn and funny. So when Katha meets a perky fellow named Dean in the park one day, her willingness to lend an ear to 
his sales pitch for a kooky-sounding community — the Society of Dynamic Obsolescence — doesn’t seem quite so far-fetched.

In this secluded patch of yesterday in the Midwest, life is lived as it was smack in the middle of the last century: wives tend to the home and 
make sure dinner is on the table when the breadwinner punches out at the factory. In chatty monologues, Dean and his equally chipper wife, 
Ellen, address the audience directly, as potential recruits to the SDO.

Ellen lists the foods that “you’ve never heard of” and are thus strictly off limits, from focaccia to caffè lattes. But she brightly adds, “What you 
get — is salt.” Dean admits to the difficulty of adjusting to a more highly structured life but believes it’s an improvement in a world devoid of 
order. “We may seem behind bars to them,” he says of the population adrift in the outside world. “But to us they are behind the bars.”



Synopsis (continued)
Harrison depicts the superficially cheery world inside the SDO, where Katha and Ryu move in the second act, with the same sly humor he 
brings to the urban angst of the first. He also springs some nifty surprises in lifting the veil on the seemingly placid, picture-perfect marriage 
of Ellen and Dean, whose fervent dedication to playing the roles of ideal 1955 man and wife is founded on a complicated past.  It becomes 
clear that Dean and Roger, a factory worker and Ryu’s manager, are having an affair.  This twist adds a telling wrinkle to the fabric of this 
ersatz community.

The play reaches its final inflection point when a vandal attacks the community, spray-painting the blasphemously anachronistic word 
“Google” on Dean and Ellen’s house and car and at Dean’s office.  This “disruption” comes at a time when Ryu and Katha are fervently buying 
into their new lives - Katha has fallen pregnant and they have decided to raise the child inside their new community.

In the dying chapters of the play it becomes clear that the graffiti is more significant than a disrespectful intrusion in an otherwise 
comfortably insulated world.  Roger is the irreverent artist, and it's a message for Dean.  What follows is a call placed to Dean’s mobile phone, 
the same phone safely stowed in a locked drawer in the event of an emergency.  It’s Roger calling timeout on their Pleasantville dream turned 
nightmare.  

In an extraordinary closing scene with the very core of the community compromised, Ellen sits with Katha and Ryu wallowing in the crisis of 
being abandoned by her husband and wondering how it is that she feels robbed of a marriage predicated on the performance of an authentic 
1950s gay relationship. The threesome face a choice, acknowledge the breach of their gated world or draw the veil ever tighter?   After all, 
“we all imagine the life we’d like to have, and it takes a little pretend to get it.”


